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seum, the John Ryland Library, in Britain. Many of the
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three painters could be used to complete a picture. If one drew

thé outline, another would il in the colours, and a thirg

complete the face. The person who drew the outline might be

asked to colour the next one, and the one who drew

the face
draw the outline/ Later, Jahangir claimed that he could distinguish

\._Which painter had drawn the outline, and who had filled jn the
~ colours or drawn the face.)

~ Desapite the composite nature of many of the pictures,

yle did emerge. Overall, the Akbari period not
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